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Folks find the '50s endlessly fascinating for any number of reasons -- the clothes, the 
movies, the television, the attitude, the fantasy of idyllic American life. Above all, the 
music.  

Personally, I value the decade chiefly for one specific product, I Love Lucy, so it was fun 
to hear the ultimate sitcom get lots of attention at the Baltimore Symphony Orchestra's 
latest SuperPops program -- "The 1950s: Golden Age of Black and White."  

Like other brainchildren of the BSO's principal pops conductor, Jack Everly, this one is 
deftly constructed and smoothly delivered, with the help of some eager guest artists. 
Although '50s rock 'n' roll cannot translate idiomatically into a symphonic arrangement, 
this show finds ways of making it sound remarkably palatable, for the most part, even 
during the inevitable Elvis salute.  

On Thursday night at the Music Center at Strathmore, Everly was, as usual, an engaging 
host who kept things light. And, also as usual, he had the ensemble playing brightly and 
smoothly. Part of the ensemble, that is; another portion of the BSO was playing a 
chamber orchestra program in Baltimore that night.  

I wish there had been more strings, or at least a better balance with the brass and 
percussion; the strings sounded like they were out in the lobby much of the time. But that 
proved a minor disappointment.  

Everly's own cleverly arranged The 1950s Overture set an upbeat tone of nostalgia that 
held up throughout the concert.  

His arrangement of the I Love Lucy theme song was another plus, and not just for 
pathologically addicted fans of the Ricardos and Mertzes. Everly looked beyond the 
surface of the tune to create a sweet, misty treatment of it before letting the music bounce 
along in a more familiar, Wilbur Hatch Orchestra fashion.  

Lucy popped up again, in a way, during a tribute to '50s game shows. Karen Murphy, an 
exceptional, Broadway-honed singer who lit up the hall each time she came onstage, 
impersonated a ditsy contestant who had to answer three questions. One was cheekily 

 



stolen, word for word, from the "Mr. and Mrs. Quiz Show" episode where Lucy got 
Ricky into a similar situation. But, hey, we're talking sincerest-form-of-flattery here.  

Back to Murphy. A fresh voice, imaginative phrasing and tons of personality enriched her 
vocal numbers, especially a subtly powerful version of "Cry Me a River." She's a gifted 
comic, too, and got several opportunities to prove it, most notably in "Secret Love," 
which, just by taking the lyrics quite literally, she made hilarious.  

Sara Kramer, the program's other soloist, also got in a funny bit when, with help from 
Murphy, she did to "Que Sera, Sera" what should be done to it. In other songs, Kramer 
had an unfortunate tendency to insert American Idol-style wailing that was as stylistically 
inappropriate as it was musically annoying.  

Chapter 6, an impossibly wholesome and very polished vocal sextet, had much to do with 
the show's appeal. The young men handled tight harmonies as nimbly as they executed 
choreography and the occasional schtick. Their disarming, persuasive embrace of vintage 
styling suggested they'll be able to help celebrate the '50s for decades to come.  

Everly's commitment to the cause is so thorough that he managed to track down original 
orchestral arrangements of "A Summer Place" and "Song from Moulin Rouge" by Percy 
Faith, whose recordings of those tunes sold zillions. Treacly stuff, to my ears, but still 
better than reviving, say, 101 Strings.  
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