
 

Curriculum Guide for Teachers 

 

2016-2017 Symphony in Color  
All of this year’s Symphony in Color musical selections will be performed live at the Indianapolis 

Symphony Orchestra’s Discovery Concerts: Music in 3D featuring special guest artists Dance 

Kaleidoscope. The ISO’s renowned Discovery concerts are performed annually for grades 3-6 at the 

Hilbert Circle Theatre in downtown Indianapolis. An additional performance for families will be featured 

on the ISO’s SymFUNy Sunday’s Series. 
Participation in Symphony in Color is free, and it is not required that you attend a live performance, but it 

is a great opportunity to collaborate with other teachers to extend what students are learning in the 

classroom or to encourage families to enjoy live music together. 
 

If your school is interested in attending one of the daytime Discovery Concerts, please visit: 

https://indianapolissymphonyorchestra.formstack.com/forms/discoveryreservations2017. 
 

For more information about the SymFUNy Sunday’s performance for families, please visit: 

https://www.indianapolissymphony.org/season/2016-2017-season/family 
 

SymFUNy Sunday Performance: 
April 2nd, 2017 

 
2017 School Performances:  

March 21st, March 28th, May 9th, May 10th, May 11th, May 16th 

 
Musical Selections   

Prokofiev: "Montagues and Capulets" from Romeo and Juliet 
Ravel: "The Fairy Garden" from the Mother Goose Suite 

J. Strauss: Tritsch Tratsch Polka, Op. 214 
Bernstein arr. Peress: "Mambo" from West Side Story 
Bach: Suite No. 3 in D Major, "Air on the G String" 

 

https://indianapolissymphonyorchestra.formstack.com/forms/discoveryreservations2017
https://indianapolissymphonyorchestra.formstack.com/forms/discoveryreservations2017
https://www.indianapolissymphony.org/season/2016-2017-season/family
https://www.indianapolissymphony.org/season/2016-2017-season/family


Selection No. 1 

"Montagues and Capulets" from Romeo and Juliet  
Sergei Prokofiev - (1891-1953, Russian) - Pron. Pro-KUFF-ee-ev  

 

Composer Information:  
Sergei Prokofiev grew up in a very musical family.  His mother was a pianist and his 

father was an agricultural engineer. Sergei liked to build things and walk on stilts as a boy. He 

also enjoyed playing chess, and kept notes on his progress. He wrote his first opera, The Giant, 

when he was 8 years old, after hearing the music from Tchaikovsky’s The Sleeping Beauty. 
 Prokofiev spent 10 years at the prestigious St. Petersburg Conservatory and was one of its 

most disruptive students. He was much younger than his classmates and didn’t have many 

friends. He didn’t like his schoolmates, and kept a chart listing things he didn’t like about them.  
At the age of 17, he made his public debut as a composer and pianist, and as his career 

grew, Prokofiev would spend up to 14 hours a day composing music. Since he wrote so much 

music, he would often forget what he had composed. 
Later in his career, Russian government made rules for composers to follow so that they 

would “compose music that everyone could understand.”  Prokofiev responded by leaving 

Russia to come to America from 1918 – 1922 to have the freedom to compose by his own 

standards. 
He died of a stroke at age 60, but no one in Russia knew he was dead until a week later 

because Prokofiev happened to die on the same day as Stalin. 

 

Check this out! 
Just like Tchaikovsky, Prokofiev was inspired by Shakespeare’s famous literary work. He 

was excellent at using music to tell a story, and he completed composition of the ballet Romeo & 

Juliet in 1935.  The music from that ballet resulted in the suite for orchestra that we are hearing 

today. 
Prokofiev’s telling of the tragic story is much longer that Tchaikovsky’s - the full ballet is 

around two hours. The excerpt we are focusing on takes place during a big party that the rich 

Capulet family is hosting in their home. The music sets the mood as fated Juliet Capulet dances 

with Count Paris, a man that her parents want her to marry. Little does she know that she is about 

to meet Romeo, her star-crossed lover. 

 

Listen for this! 
1. The brass instruments (especially trombone & tuba) are featured in this piece. Can you 

hear them roar on the low notes? Yes! It sort of sounds like stomping. Based on their 

sound, how would you describe the party scene? It seems like a serious or scary party. 

There would be dark colored/musty decorations, and stuffy guests. It is not a fun party - 

it’s sort of intimidating. 

2. The “clashing sounds” you hear from time to time. What kind of mood do they express? 

The beginning of the piece is a good example. It is when the instruments play notes that 

don’t sound very “nice” together. They sound foreboding, scary, mean, terrifying, ugly, 

etc.) 

3. The style of the music changes throughout the piece. How does it sound at the beginning? 

In the middle? At the end? The beginning is sort of slow and scary. The middle has a 

strong beat to it, but still seems negative. The last part is more gentle and delicate - the 



sliding sounds on the strings are more romantic, but still eerie. The very end of the song 

 goes back to the same sort of pattern as the middle section. 

4. The end of the piece is quite bold. How would you describe it? Does everyone live 

happily ever after? The ending is sad and scary. It is anything but happy. 

 

What do you think? 
1. Which part of the music did you like best (beginning, middle, or end)? Would you want 

to showcase just one part or the whole piece in your visual art? 

2. What kind of texture could you use to demonstrate the sound of the low brass? 

3. What types of color and texture would you use to represent the clashing sounds? 

4. If you could create a character to match the music, what would it look like? 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Selection No. 2 

"The Fairy Garden" from the Mother Goose Suite 
Maurice Ravel - (1875-1937, French) - Pron. Rah-vehl  

Composer Information 
Born in Southern France near the Spanish border, Maurice Ravel became one of the most 

famous French composers of the 20th century.  After years of studying piano as a child, he left his 

family at age 14 and moved to Paris to attend the Paris Conservatory. 
Having been influenced in his early years by the music and culture of Spain, Ravel 

composed many successful pieces that captured Spanish flavor. One of his most famous pieces, 

Boléro (1927). became “all the rage,” not only in Europe, but in America.  The piece was heard 

over the radio, on recordings and in movie theatres across the country! 
Ravel loved the innocent world of children.  When his closest friends decided to begin 

piano lessons with their young children Jean and Mimie Godebski, Ravel wrote a four-hand 

piano suite that would be playable for small hands and limited technique.  The suite was based 

on five of their favorite fairy tales. Ravel eventually turned the piece into a full orchestration 

complete with a ballet. 

 

Check this out! 
 "The Fairy Garden brings the suite to a close. As Prince Charming awakens the Sleeping 

Beauty with a kiss, the orchestra traces a long, slow crescendo that grows to a dazzling, radiant 

evocation of a child's world of enchantment.” 
Taken directly from: http://m.kennedy-center.org/home/program/4529  
 

Listen for this! 
1. Does it start out loud or soft? Does it end loud or soft? It starts out very soft and gentle. It 

gradually builds to a loud, triumphant sound at the end. 

2. There is a special instrument that plays throughout the piece, and it is especially featured 

at the end - can you identify its bell-like quality? It is called a celeste (Pron. suh-less-ta), 

and it looks like a small piano. However, instead of hammers hitting strings inside, 

hammers strike metal bars. You may have heard this sound in The Nutcracker.  

3. At the beginning you only hear one instrument family playing. Which one is it? Are they 

playing legato (smooth and connected) or staccato (short and separated)?  It is the string 

family. They are playing mostly legato. 

4. Listen to the ending of the piece again. What type of emotion does the music have at the 

end? How can you tell?  Joyful, happy, exciting, glowing, etc. You can tell because of the 

way the instruments are playing loudly and smoothly, and the way the timpani (drums) 

roll and celeste build to a finish. 

 

What do you think? 
1. What are the overall moods/emotions of the piece? How can you express it in your visual 

art? 

2. If you didn’t know what the story was behind the music, what story would you imagine 

to go with it? How can you use color and line to tell your story in your visual art? 

3. If you had to create a character that fits in the music, what would it look like? 

4. Does the music make you think of things: in nature, fairy tales, real life, etc? Can you use 

visual art to communicate a scene that you imagine? 

http://m.kennedy-center.org/home/program/4529


Selection No. 3 

Tritsch Tratsch Polka, Op. 214 
Johann Strauss Jr. - (1825-1899, Austrian) - Pron. Strous  

 

Composer Information:  
Strauss composed  light music, particularly dance music and operettas. He composed 

over 400 waltzes, polkas,  and other types of dance music, as well as several operettas and a 

ballet. In his lifetime, he was known as "The Waltz King", and was largely responsible for the 

popularity of the waltz in Vienna during the 19th century.  
 His father, Johann Strauss Sr., was a composer and did not want Johann Strauss Jr. to 

become a musician. However, Strauss Jr. studied the violin secretly as a child. When his father 

discovered his son secretly practicing violin one day, he said he would “beat the music out of the 

boy,” and whipped him soundly. That did not stop young Strauss, and he went on to become 

even more famous than his father. 
He grew up in Germany, and was an adult during the events of WWII. He kept an 

amicable relationship with the Nazi party so as to protect his Jewish daughter-in-law and 

grandchildren. 

 

Check this out! 
Strauss toured with his orchestra, and he dedicated new music to each new place he 

visited. After performing the summer season of 1858 in Russia, he wrote the Tritsch-Tratsch 

Polka in their honor. The title “Tritsch-Tratsch” is sometimes interpreted as “chit-chat” or 

“gossip.” Other sources say it may refer to the name of a poodle belonging to Strauss’  first wife. 
Rather than telling a story with plot, this piece is more of a poem. It conveys a setting and 

mood instead of an entire sequence of events. 

 

Listen for: 
1. Is the overall sound of the piece high-pitched or low-pitched? It has a light, higher-

pitched melody throughout. It has a bouncy quality rather than a heavy/weighty sound. 

2. In general, is the piece made up of long/sustained notes or short/separated notes? It is 

mostly short/separated. Even instruments like the triangle and crash cymbals accentuate 

the “short” sound of the notes.  

3. How would you describe the tempo (speed) of the song? It is fast all the way through. 

4. A polka is a type of dance. Do you think it is reserved for royalty only, or could everyone 

participate? Everyone could participate! Social dance gatherings were very common, and 

everyone knew the most popular partner dances. 

 

What do you think? 
1. What type of setting do you imagine when you hear the piece?  

2. What type of genre do you think this music might match the best? Drama, documentary, 

horror film, cartoon, fantasy, fairy tale, western, etc ? 

3. How could you use color to convey the mood or weight of the music in your 2D art? 

4. If you had to create a character based on the music, what would it be? 

 

 



Selection No. 4 

"Mambo" from West Side Story (Bernstein arr. Peress)  
Leonard Bernstein - (1918-1990, American) - Pron. Burn-Stine   

 

Composer Information 
Leonard Bernstein was born into a family of Russian Jewish immigrants, and he grew up 

in the Boston area. His father sold wigs and beauty supplies, and wanted Leonard to take over 

the business. But Leonard -- or Lenny, as all his friends called him -- went on to Harvard and 

majored in music.  
Leonard Bernstein was 25 when got his big break. At the last minute, he stepped in to 

conduct a concert in Carnegie Hall that was broadcast live over the radio all across America. The 

audience loved him, and the event made front page headlines in the newspaper. When Bernstein 

was eventually named music director of the New York Philharmonic, he was the first American 

to become permanent conductor of a major American orchestra. Leonard Bernstein used 

television, which was brand new at the time, to bring classical music to a very wide audience 

through his "Young People's Concerts."  
Bernstein also loved to compose musical theater. His musicals include On The Town, 

Wonderful Town, and West Side Story. 

Check this out!  
West Side Story - Synopsis  

Leonard Bernstein and choreographer Jerome Robbins collaborated with writer Arthur 

Laurents and lyricist Stephen Sondheim to create a modern version of Shakespeare’s Romeo and 

Juliet.  Set in the slums of New York, West Side Story is about two gangs, the Jets (native-born 

Americans) and the Sharks (Puerto Ricans), who each want to rule the neighborhood.  
 Tony, formerly a member of the Jets, has quit the gang and taken a job in hopes of a 

better life.  One night at a dance Tony meets Maria, a Puerto Rican girl.  They fall in love, but 

Maria and Tony’s romance is doomed from the start.  Maria is the sister of Bernardo, the leader 

of the Sharks, and she is engaged to Bernardo’s friend Chino.  Despite this, the two meet 

secretly.  
 The two rival gangs plan to fight to determine who will rule the neighborhood.  Tony 

tries unsuccessfully to stop the fight and make peace between the two gangs.  Bernardo and 

Tony’s best friend Riff fight as everyone else watches.  The rules for the fight specify no 

weapons, but knives are drawn and Bernardo kills Riff.  In a grief-stricken rage, Tony takes 

Riff’s knife and kills Bernardo.  The gang members scatter as the police arrive. 
 Anita, Bernardo’s girlfriend, learns the outcome of the rumble and goes to Maria with the 

news about Bernardo.  However, Maria is only concerned about Tony.  Angrily, Anita tells her 

that Tony killed Bernardo.  Maria is sorry but determined to forgive Tony. 
 Tony and Maria make plans to run away together.  When Maria is delayed, she sends 

Anita with a message for Tony.  Anita goes to the store where Tony works and encounters some 

of the Jets.  They know she is Bernardo’s girlfriend and harass her.  Enraged, Anita gives them a 

different message for Tony: she lies and says Chino found out about Tony and Maria, and killed 

her. 
 Tony, numb with grief, goes looking for Chino.  But Chino finds Tony first and shoots 

him in revenge for Bernardo’s death.  Maria finds Tony lying in the street where he dies in her 

arms.  United by tragedy, the rival gangs finally make an effort at peace and carry Tony’s body 

away as Maria follows. 



**The actual song Mambo happens near the beginning of the musical when both gangs are at a 

community dance. Tony and Maria fall in love at first sight in the midst of a “dance off” between 

the Sharks and Jets.** 

 

Listen for This! 
1. What is the tempo (speed) like? Does it change throughout the song?Mostly a fast tempo 

with some slower moments. 

2. How would you describe the dynamics? The dynamics (volume) are mostly loud and 

boisterous, but there are some times when the music is softer. 

3. Is this music for a  romantic dance or an exciting dance? What other adjectives or 

emotions would you use to describe it? The staccato/marcato feel to the music makes it 

seem more exciting. If it was romantic, it would feel more legato.It seems fun, energetic, 

upbeat, intense, crazy...etc. 

4. What do you notice about the percussion instruments in this piece? The percussion and 

brass instruments are very important in this piece. Can you hear more than one kind of 

percussion instrument playing at a time? YES: maracas, timpani, cymbals, drum, bells, 

cowbell, bongos, etc. 

 

What do you think? 
1. What types of colors do you think of when you hear the piece? 

2. Does it make you imagine any specific shapes or patterns? How would you use those 

patterns in your art? 

3. If you didn’t know the backstory, what are some other possible stories/situations that 

could be going on during this music? What does it make you imagine? (A chase scene, a 

battle, a food fight...etc.) 

4. What kind of dance moves would you “bust out” during this song? How can you show 

this movement in your visual art? 

5. Extend the musical theater experience by showing your students this youtube 

clip:https://www.youtube.com/watch?v=kokbJvSEMUY&index=22&list=PLgdeGSjT3A

YJYusIWadUyMnyBHbFADiuH OR http://goo.gl/RsUWrw for short! 

You can also check out the music on a DVD of the movie West Side Story.   

 
 

 

 

 

 

 

 

 

 

 

 

https://www.youtube.com/watch?v=kokbJvSEMUY&index=22&list=PLgdeGSjT3AYJYusIWadUyMnyBHbFADiuH
https://www.youtube.com/watch?v=kokbJvSEMUY&index=22&list=PLgdeGSjT3AYJYusIWadUyMnyBHbFADiuH
http://goo.gl/RsUWrw


Selection No. 5 

Suite No. 3 in D Major, "Air on the G String" 
Johann Sebastian Bach - (1685-1750, German) -  Pron. Bock  

 

Composer Information:  
JS Bach was born the youngest of eight children to a family full of musical talent. Most 

of his male relatives played instruments, and 53 of those relatives were also named Johann! It is 

believed that his father taught him to play the violin, and that his father would keep him 

practicing late into the night. 
He studied organ and became so accomplished and well-known that he received a series 

of appointments as organist at churches throughout Germany. His professional life wasn’t easy 

though, as he had several serious altercations with his employers over the years. 
Bach was married twice, first to his cousin, Maria Barbara, and after she died to Anna 

Magdalena who helped Bach with his work.  Bach had 20 children in the course of his two 

marriages, but only 10 who lived to adulthood. 
While he was alive, Bach became famous for his talent in playing the organ, but he also 

wrote over 1,200 musical works. He was not recognized for his talent in composing until long 

after his death.  

 

Check this out! 
Bach likely composed the Orchestral Suite No. 3 early in his years in Leipzig (1723-

1750). The term “suite” originally referred to a set of dances.  At one time these pieces were used 

to accompany social dancing at court balls, but the dances soon went out of fashion.  The 

Orchestral Suite dances like this particular work were meant for listening entertainment. 

 

Listen for this: 
1. Listen for the growing and shrinking of the the dynamics (volume). What do you notice? 

There is a lot of gradual increase and decrease in volume. For example, the violin holds 

one note at a time, but gets gradually louder, and then goes back to being quiet again. 

2. Do you hear the different textures between the high strings (violin/viola and the low 

strings (bass)? Yes! The low strings are playing mostly short pizzicato (plucked) strings, 

while the high strings are playing sustained notes with their bows.  

3. Are all the instrument groups playing the same rhythms (patterns) at the same time?  No. 

They are mostly playing different types of rhythms that all happen to  fit together. This 

happens in visual art as well - the elements you use can seem very different from each 

other, but when you use them together they work well. 

4. There is no specific story that is associated with this piece. If you had to create a story, 

what types of characters would it have? What would the main plot points be? There is no 

wrong answer here. Perhaps a story of love and loss, flowers blooming in nature, birds 

soaring, a friend there to comfort you, etc. 

 

 



What do you think? 
1. Does this music make you think of anything that occurs in nature? What other sort of 

connections do you make to the piece?  

2. If you had to pair movement with the song, what type of movement would you use? What 

types of lines and shapes could you use to match the movement of the music? 

3. Can you think of a time you felt a similar emotion to this piece of music? How would you 

represent it in your 2d artwork? 

4. What types of colors would best match the mood of this piece? 

 

 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Indiana Academic Standards: 

Visual Art 
 Students observe, select, and utilize a range of subject matter, symbols, and ideas in their 

work (Standard 7) 

 Students understand and apply elements and principles of design effectively in their 

works (Standard 8) 

 Students understand the integrative nature of art forms (Standard 14) 

 

Music 
 Listening to, analyzing and describing music (Standard 6) 

 Understanding relationships between music, the arts, and other disciplines  

 outside the arts (Standard 7)  

 

Language Arts 
Recognizing that oral and written communication skills are stressed throughout Indiana’s 

Academic Standards, the Symphony in Color Curriculum Guide includes questions to prompt 

classroom discussions and writing exercises.  These questions are intended to enhance oral and 

written work. 
 Participate in collaborative conversations about grade-appropriate topics and texts with 

peers and adults in small and larger groups 

 Consult reference materials, both print and  digital (e.g. dictionary) to determine or 

clarify the meanings of words and phrases.   
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