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MUSIC IN 3D: FEATURING DANCE KALEIDOSCOPE

VINCE LEE, CONDUCTOR

VINCE LEE is the Associate Conductor of the Indianapolis Symphony Orchestra. Since 2012, he has served on the cover 

conducting staff of the Philadelphia Orchestra and as the conductor of the AZLO Orchestra (NYC). In 2013, he joined the Union City 

Orchestra (NJ) as its Music Director. From 2008-2011, Lee served as the assistant conductor of the Cincinnati Symphony Orchestra and 

the Cincinnati May Festival. In 2007, he made his Carnegie Hall debut with the New York Youth Symphony.

Lee earned his Master of Music in Orchestral Conducting from the Jacobs School of Music at Indiana University. During his time at IU, 

he premiered more than 50 works by student performers, conducted 17 orchestral concerts, and served as assistant conductor for the 

IU New Music Ensemble, Opera Theater and Ballet. Lee earned his Diploma in Orchestral Conducting at The Juilliard School, under the 

direction of James DePriest. At Juilliard, he was appointed Musical Director for the MAP orchestra (a Juilliard faculty position) and 

served as Principal Pianist for the Juilliard Orchestras for three years.
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Ravel  "Laideronnette, Empress of the Pagodas" from the Mother Goose Suite

Tchaikovsky  Romeo and Juliet Overture-Fantasy 

J. Strauss Tritsch Tratsch Polka, Op. 214

Bach   Suite No. 3 in D Major, "Air on the G String"

Brahms  Hungarian Dance No. 12 in D Minor

Prokofiev "Montagues and Capulets" from Romeo and Juliet

Ravel  “The Fairy Garden" from the Mother Goose Suite

Dvořák   Slavonic Dance No. 8 in G Minor         

Bernstein  "Mambo" from West Side Story
arr. Peress 

VINCE LEE, CONDUCTOR



DANCE KALEIDOSCOPE, Indiana’s premier professional contemporary dance company since 1972, consistently 

brings the finest quality dance performances to diverse audiences of all ages. Under the leadership of Artistic Director David Hochoy since 

1991, the company has seen extensive growth, performing a four concert series in Indianapolis and touring nationally throughout the US.

         

Dance Kaleidoscope’s professional ensemble consists of 14 gifted and athletic dancers who are trained in the rigorous modern dance 

technique of Martha Graham as well as classical ballet.  These artists are diverse in training, dance styles and professional experience, and 

most carry college degrees.

 

Dance Kaleidoscope has established a national reputation for creating exceptional dance residencies. Growing out of an educational 

program with Young Audiences of Indiana, the company has continued to emphasize education as a part of its mission, performing before 

thousands of students each year.

DANCE KALEIDOSCOPE
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Born in Southern France near the Spanish border, Maurice Ravel became one of the most famous French composers of the 20th century.  

His father was an inventor, and encouraged his love of music. After years of studying piano as a child, he left his family at age 14 and 

moved to Paris to attend the Paris Conservatory.
 

Ravel composed many successful pieces that captured Spanish flavor. One of his most famous pieces, Boléro (1927) became “all the rage,” 

not only in Europe, but in America.  The piece was heard over the radio, on recordings, and in movie theatres across the country!
 

Ravel loved the innocent world of children.  When his closest friends decided to begin piano lessons with their young children, Jean and 

Mimie Godebski, Ravel wrote a four-hand piano suite that would be playable for small hands and limited technique.  The suite was based 

on five of their favorite fairy tales. Ravel eventually turned the piece into a full orchestration complete with a ballet.

Pronounced:  Rah-vehl

Born in Cibourne, France, 1875

 Died in Paris, France, 1937
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QUESTIONS TO DISCUSS BEFORE AND AS YOU LISTEN:

1       Does this song make you think of a certain country/continent? 
          It has an “Eastern/Asian” sound to it - it is based on the sound of a gamelan ensemble. A gamelan is kind of like an orchestra made of xylophones, �utes, 
         gongs, glockenspiels, bells, and other wind and percussion instruments.

2      Why doesn’t sound like a typical song we hear in the USA?
         It is in pentatonic mode - 5 note scale that is di�erent than the 8 note scales we are used to hearing. It uses steps 1,2,3,5,6 of the major scale.
  
3      This music was based on a story. What do you think the story might be about? Close your eyes or choose a “listening spot” 
        (a spot on the �oor, wall, or ceiling where you can picture/imagine the story happening like a cartoon appears in a tv screen). 
         Is it a scary story? A love story? Who is it about? How do they feel?
 
4      Discuss the folk story that inspired the song. 
         See explanation on next page.

MAURICE RAVEL
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The French fairy tale that inspired the song is not very well known, and there are many variations. However, it is always set in an Asian culture, and most 
versions of the story go something like this: 
 
Once upon a time in a faraway land, a King and Queen give birth to twin girls. In a fit of jealousy, one of the fairies in the land (typically called Magotine) 
places a curse on one of the twins. The girl grows to be terribly ugly, and her mother names her Laideronnette. Laideronnette doesn’t like to be around 
people, and leaves her home to live in a tower.
 
One day, she gets tired of the tower and decides to take a walk in the woods. While on her walk, she encounters a serpent. She is very afraid and runs 
far away - all the way to the sea! She gets swept out to sea by the waves, and almost dies before the serpent saves her. Laideronnette wakes up in a 
foreign land where she is being cared for by small Pagodas (small beings based on traditional ceramic figurines) who have declared her queen. 
What Laideronnette doesn’t know is that the serpent is actually the King of the Pagodas, and he has also been cursed with ugliness. They both 
eventually return to their good-looking human forms, and they live happily every after.

CHECK THIS OUT!

Pagodas

WHAT YOU WILL HEAR RAVEL: "LAIDERONNETTE, EMPRESS OF 
THE PAGODAS " FROM THE MOTHER GOOSE SUITE

QUESTIONS & ACTIVITIES TO TRY AFTER YOU LISTEN:

1       Try a MOVEMENT EXPLORATION! Listen to the piece again, but as you do, explore it through movement: Without running or touching   
          anyone else, react to the music with your body and see what your imagination thinks of. You can interact with others, but you CAN’T TALK! 
          We will discuss what you pictured when the song is totally over. (Sometimes kids imagine being in a epic battle, or sad story, or that they are animals, etc. There is 
          no wrong answer as long as it is appropriate for school.)

2       Now that you know the “real story,” choose to be Laideronnette or the serpent as we act it out together with the music. 
          Use the same rules as the movement exploration.

3      Try making some pentatonic melodies yourself! On a xylophone (or Or�-based instrument) use only bars C-D-E-G-A, and take turns creating 
         your own original melodies! They sound best if you start and end on C. If you are using piano/keyboard, use only the black keys. It sounds best if you start 
         and end on F#/Gb.

4      Make some visual artwork based on this piece. 
        What types of colors and shapes �t this music? How can you use your visual artwork to tell the story of Laideronnette?

Introduction:   Flute and Harp
A Section:          Flute and piccolo fast and soft
0:00-1:15            Loud, bright sounds 
                               Oboe and strings fast and soft
                               Piccolo and xylophone fast

B Section:       Trumpets and gong getting softer 
1:16-2:52        Clarinet and bass drum getting softer
                            Flute and strings  
                             Strings getting louder

A Section:   Fast, loud sounds   
2:53-end     Oboe and strings fast and soft
                         Xylophone fast, getting louder 
                         Four loud chords at the end
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As a young boy, Tchaikovsky loved playing the piano, and often preferred practicing to playing outside with friends and siblings. He was an extremely 

expressive person and poured out his feelings in letters and journals.  However, he was so intensely private that he burned all the volumes of his journal.  

He was very unhappy with his life.
  

His father told him that he needed to get a “real job” (anything but music), so Tchaikovsky went to law school. While he was away at law school, his 

mother died from cholera. He was very close to his mother, so her death was very upsetting. He decided to give up on law school and pursue a career as

a composer.
  

As an adult, irrational fears terrorized him.  Conducting made him so nervous that he was known to hold onto his head with his left hand while conducting 

with his right.  The joke is that he was afraid that his head would fall off - more likely this story goes back to an occasion when his head shook so badly 

from nerves that he propped his hand under his chin to steady it.
  

Tchaikovsky is most famous for composing ballets (Sleeping Beauty, Swan Lake, The Nutcracker, and Romeo and Juliet), symphonies, and the 1812 Overture.

Pronounced:  Cheye-kov-ski

Born in Votkinsk, Russia, 1840

Died in St. Petersburg, Russia, 1893

1

QUESTIONS TO DISCUSS BEFORE AND AS YOU LISTEN:

1         Listen to the tempo (speed) of the piece. Does it stay the same or change?
            It changes! It starts slow, then becomes fast, then becomes slow again. 

2         What do you think the fast tempo might represent in the story? 
            It represents the feud between the two families and/or Romeo and Juliet being forced apart.

3         What do you think the slow tempo might represent in the story?
            The love that Romeo and Juliet share; the sadness that they will never be together; the tragedy in the story; etc.

4         The string instruments are featured in this piece. How would you describe their sound? 
            Their sound is warm, smooth, connected, romantic, sad, peaceful, melancholic, etc.

PYOTR  TCHAIKOVSKY  
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“Romeo and Juliet fall in love at a party, but they come from families that hate each other. They are sure they will not be allowed to marry. 
Nevertheless, helped by Friar Laurence, they marry in secret instead. Unfortunately, before their wedding night Romeo kills Juliet's cousin in a duel, 
and in the morning he is forced to leave her. If he ever returns to the city, he will be put to death.

Juliet's parents tell her she must marry Paris. Her parents do not know she is already married. She refuses in the beginning, but later agrees because 
she plans to fake her death and escape to be with Romeo forever; again with the help of Friar Laurence.

Friar Laurence designs the plan. He gives Juliet a sleeping potion. She appears to be dead and is put in a tomb. However, Romeo does not 
know about the plan, visits her grave, thinks she is dead, and kills himself. When Juliet finally wakes up, she discovers that Romeo is dead and 
then kills herself.”    Summary taken directly from: http://www.myenglishpages.com/site_php_files/reading-romeo-and-juliet-summary.php

This piece of music tells the entire story in a little over 20 minutes. The excerpt you are listening to is 6 minutes taken from the middle of the piece.
When seen performed as a ballet, it usually depicts the feud at the Capulet party and the meeting/love of Romeo and Juliet. Even though it is just 
a portion of the piece, you can still hear all the elements of the story represented - especially the melancholy that haunts the entire work. 
Some modern adaptations of the story like the movie Gnomeo and Juliet change the ending to a happy one - but not Tchaikovsky.

CHECK THIS OUT!

WHAT YOU WILL HEAR TCHAIKOVSKY: 
ROMEO AND JULIET OVERTURE-FANTASY 

QUESTIONS & ACTIVITIES TO TRY AFTER YOU LISTEN:

1          This same story has inspired a lot of visual art as well. Check out some examples with your teacher. Do you think they match this music?

2          Divide students into 2 groups: Audience and Performer. The audience watches as the performers move to the “�ghting section” of the 
             music - they �ght o� an invisible enemy. No touching or bumping another student. Then the groups switch jobs as you try it again.

3        Move to the slower section of the music with scarves. You can do this in 2 groups (like activity 2) or as a whole class.

0:00-   The piece starts out with quiet chords 

              back and forth between the wind and 

              string instruments.

0:19-   The tempo builds to allegro giusto,               

              which means fast and strictly played. 

              It is counted in 4.

0:35-  The woodwind and brass instruments take 

              turns battling back and forth with the

              string section. 

0:42-   There is an argument between the low               

              strings and the high woodwinds.

              

0:57-   It continues to grow in intensity - it is 

              forte, and portrays a fight going on.

1:45-   The music gradually slows down, and the 

              dynamic level becomes much quieter.

2:17-   We hear one of the most famous parts of 

              the piece, “The Love Theme,” played by 

              the strings. Now we are focused on 

              Romeo and Juliet instead of their 

              feuding families.

2:35-  The strings play a delicate, legato melody.

3:10-  We hear “The Love Theme” again two 

              times, but now the woodwinds are

              carrying the melody.

3:52-  We hear “The Love Theme” repeated 

              with the flutes soaring over 

              the orchestra.

4:06-  Small groups of instruments are 

              featured as the music grows soft, 

              and eventually the music fades.
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Strauss composed  light music, particularly dance music and operettas. He composed over 400 waltzes, polkas,  and other types of dance music, as well 

as several operettas and a ballet. In his lifetime, he was known as "The Waltz King," and was largely responsible for the popularity of the waltz in 

Vienna during the 19th century. 

His father, Johann Strauss Sr., was a composer and did not want Johann Strauss Jr. to become a musician. However, this did not stop Strauss Jr. from 

loving music, and he studied the violin secretly as a child. When Johann Strauss discovered his son stealthily practicing violin one day, he said he would 

“beat the music out of the boy,” and whipped him soundly. That did not stop young Strauss, and he went on to become even more famous than his father.

He grew up in Germany, and was an adult during the events of WWII. He kept an amicable relationship with the Nazi party so as to protect his Jewish 

daughter-in-law and grandchildren.

Pronounced:  Strouse

Born in Vienna, Austria, 1825

Died in Vienna, Austria, 1899

1

QUESTIONS TO DISCUSS BEFORE AND AS YOU LISTEN:

1        Is the overall sound of the piece high-pitched or low-pitched? 
           It has a light, higher-pitched melody throughout. It has a bouncy quality rather than a heavy/weighty sound.

2        In general, is the piece made up of long/sustained notes or short/separated notes? 
           It is mostly short/separated. Even instruments like the triangle and crash cymbals accentuate the “short” sound of the notes. 

3        How would you describe the tempo (speed) of the song? 
            It is fast all the way through.

4        A polka is a type of dance. Do you think it is reserved for royalty only, or could everyone participate? 
          Everyone could participate! Social dance gatherings were very common, and everyone knew the most popular partner dances.

JOHANN STRAUSS JR.
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Strauss toured with his orchestra, and he dedicated new music to each new place he visited. After performing the summer season of 1858 in Russia, 
he wrote the Tritsch Tratsch Polka in their honor. The title “Tritsch Tratsch” is sometimes interpreted as “chit-chat” or “gossip.” Other sources say it may 
refer to the name of a poodle belonging to Strauss’  first wife.

Rather than telling a story with plot, this piece is more of a poem. It conveys a setting and mood instead of an entire sequence of events. This piece 
has been used in cartoons like Tom and Jerry.

CHECK THIS OUT!

WHAT YOU WILL HEAR J. STRAUSS: 
TRITSCH TRATSCH POLKA, OP. 214

QUESTIONS & ACTIVITIES TO TRY AFTER YOU LISTEN:

1              What type of setting do you imagine when you hear the piece?
                A party; a chase scene in the backyard; etc.
 
2              What type of genre do you think this music might match the best? 
                 Drama, documentary, horror �lm, cartoon, fantasy, fairy tale, western, etc ?

3              This music has been used in many ways. Listen for this piece at the end of  the cartoon Tom and Jerry  “Johann Mouse.”  
                
 
4              If you had to create a character based on the music, what would it be? Move to the music as that character.
                A clown; a kid on  his/her birthday; someone who is very hyper, etc.

 http://bit.ly/2hERpDm

Timing (approximate)

0:00 A section - part one

0:14 A section - part two

0:38 A section - part one returns

0:49 B Section - part one

1:13 B Section - part two

1:25 B Section - part one returns

1:37 A section - part one

1:50 A section - part two

2:15 A section - part one returns

2:26 Coda
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Johann Sebastian Bach was born the youngest of eight children to a family full of musical talent. Most of his male relatives played instruments, and 53 
of those relatives were also named Johann! It is believed that his father taught him to play the violin, and that his father would keep him practicing 
late into the night.
  
He studied organ and became so accomplished and well-known that he received a series of appointments as organist at churches throughout 
Germany. His professional life wasn’t easy though, as he had several serious arguments with his employers over the years.
  
Bach was married twice, first to his cousin, Maria Barbara, and after she died to Anna Magdalena who helped Bach with his work.  Bach had 20 
children in the course of his two marriages, but only 10 who lived to adulthood.
  
As he aged, Bach’s health began to decline, and he had two eye surgeries in an attempt to keep him from going blind. The surgeries were unsuccessful, 
and Bach later died from a stroke (a resulting complication from the surgeries). 

While he was alive, Bach became famous for his talent in playing the organ, but he also wrote over 1,200 musical works. He was not recognized for his 
talent in composing until long after his death. 

Pronounced:  Bock

Born in Eisenbach, Germany, 1685

Died in Leipzig, Germany, 1750

1

QUESTIONS TO DISCUSS BEFORE AND AS YOU LISTEN:

1          Listen for the growing and shrinking of the the dynamics (volume). What do you notice? 
             There is a lot of gradual increase and decrease in volume. For example, the violin holds one note at a time, but gets gradually louder, and then goes back to being quiet again.

2          Do you hear the di�erent textures between the high strings (violin/viola and the low strings)? 
             Yes! The low strings are playing mostly short pizzicato (plucked) strings, while the high strings are playing sustained notes with their bows. 

3          Are all the instrument groups playing the same rhythms (patterns) at the same time?  
             No. They are mostly playing di�erent types of rhythms that all happen to  �t together. This happens in visual art as well - the elements you use can seem  
             very di�erent from each other, but when you use them together they work well.

4         There is no speci�c story that is associated with this piece. If you had to create a story, what types of characters would it have? What would    
           the main plot points be? 
             There is no wrong answer here. Perhaps a story of love and loss, �owers blooming in nature, birds soaring, a friend there to comfort you, etc.

JOHANN SEBASTIAN BACH
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“The movement is sometimes called the "Air for the G string" because when it is transposed to C major the entire first violin part can be played on the 
G string alone; the 19th century German violinist August Wilhelm did this in his transcription of the work for violin and piano.”
Taken directly from www.Bach.org.

CHECK THIS OUT!

WHAT YOU WILL HEAR BACH: SUITE NO. 3 IN D MAJOR, 
"AIR ON THE G STRING"

QUESTIONS & ACTIVITIES TO TRY AFTER YOU LISTEN:

1              Does this music make you think of anything that occurs in nature? What other sort of connections do you make to the piece? 
                 Birds �ying; �owers blooming; ballet; peaceful scene; wedding scene, etc.
 
2              If you had to pair movement with the song, what type of movement would you use? 
                 Any kind of smooth movements.

3              Can you think of a time you felt a similar emotion to this piece of music? 
                 It seems peaceful and calm, really anything that is appropriate.
 
4             Bobby McFerrin conducted and performed this piece at a festival. Notice that the solo instrument is different in this video! (It is his voice.) 
                http://bit.ly/2h7t34l

0:00 - A Section

0:47 -  A Section repeats

1:34 -   B Section

3:07 -   B section repeats
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Brahms was his own man, and had characteristics to his personality that differ from those we usually associate with  “classical composers.” As a grown 
man he still played with tin soldiers, didn’t care about the way he looked, and ate whatever he felt like - no matter what the doctors said.  It might stem 
from the fact that he grew up in a very poor family that lived in a small apartment in the slums of Hamburg.
 
As a small child, he showed exceptional musical talent and began playing the piano at an early age. By the time he was 15, he was earning a living as a 
pianist, but he eventually supported himself by publishing his musical compositions. He was one of a small portion of professional musicians who was 
able to earn his living from his music alone. 
 
He composed over 200 works in his lifetime, but composing wasn’t all fun and games for Brahms. He was known to destroy anything he wasn’t 
completely satisfied with, and sometimes referred to composing as “torture.”
 
One of his favorite pastimes was taking walks in the woods. He always filled his pockets with treats to give to children he passed on his way. He also 
loved literature and found words to be one of his greatest inspirations in writing music.
 
He became great friends with Clara Schumann, who advised him in all things music and life. It is said that he wrote most of his music with her in mind. 
Brahms never got married, and some say it is because no other woman compared to Clara.

Pronounced:  Brah-hmz

Born in Hamburg, Germany, 1833

Died in Vienna, Austria, 1897

1

QUESTIONS TO DISCUSS BEFORE AND AS YOU LISTEN:

1         There is a lot of dynamic (volume) contrast throughout. Can you hear and identify when it changes? 
            It bounces back and forth abruptly in the beginning of the piece. In the middle it stays mostly the same, and then it bounces back and forth at the end.

2         In the beginning of the piece are the notes mostly long and sustained or short and fast? 
            The instruments are playing lots of short notes very quickly. 

3        Listen carefully! There is a portion in the middle of the piece that is very smooth and connected. What type of mood do you hear in the music during this part? 
           It is much calmer and seems relaxed and happy.

4         Does this sound like a folk song we are used to hearing in the USA? 
           Not really. This folk song is from Hungary, so it has a di�erent sound than the folk songs we know.

JOHANNES BRAHMS  



12

During his late teens, Brahms first encountered the music of Hungarian refugees who escaped following the uprising of 1848.  He became close 
friends with a well-known Hungarian violinist named Eduard Reményi.  Together they embarked on a musical performance tour of Germany in 1853.  
The Hungarian Gypsy music, with its irregular rhythms, influenced Brahms’ later work.  Brahms wrote 21 Hungarian dances in total, and most of them 
featured actual Hungarian folk songs.

CHECK THIS OUT!

WHAT YOU WILL HEAR BRAHMS: 
HUNGARIAN DANCE NO. 12 IN D MINOR

QUESTIONS & ACTIVITIES TO TRY AFTER YOU LISTEN:

1              What do you picture happening  when you hear the quick moving notes and the contrasting dynamics (volume levels) at the beginning?
                 Chasing; racing; games on the playground; animals running.
 
2              What do you picture happening when you hear the middle portion of the piece?
                 Resting & relaxing.

3              Check out this Looney Tunes cartoon from 1943 called  “Pigs in a Polka” that features highlights from his Hungarian dances.  
                
 
4              If you could make up your own story to match this music, what would it be? Tell it to a neighbor or write it down.
                 Any answer appropriate for school will work.

http://bit.ly/2icHHVU

Form: A-A | A’-A-A’-A | B-B | C-C | B | A-A’-A-A’-A | Ending
 

A= quiet, suspenseful, sneaking

A’=loud, aggressive, attacking

B= smooth, peaceful, resting

C= surprising, resounding, anticipating
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Sergei Prokofiev grew up in a very musical family.  His mother was a pianist and his father was an agricultural engineer. He liked to build things and walk 
on stilts as a boy. He also enjoyed playing chess. He wrote his first opera, The Giant, when he was eight years old, after hearing the music from 
Tchaikovsky’s The Sleeping Beauty.
 
Prokofiev spent 10 years at the prestigious St. Petersburg Conservatory and was one of its most disruptive students. He was much younger than his 
classmates and didn’t have many friends. He didn’t like his schoolmates, and kept a chart listing things he didn’t like about them. 
 
At the age of 17, he made his public debut as a composer and pianist and, as his career grew Prokofiev would spend up to 14 hours a day composing 
music. Since he wrote so much music, he would often forget what he had composed.
 
Later in his career, the Russian government made rules for composers to follow so that they would “compose music that everyone could understand.”  
Prokofiev responded by leaving Russia to come to America from 1918 – 1922 to have the freedom to compose by his own standards.
 
He died of a stroke at age 60, but no one in Russia knew he was dead until a week later because Prokofiev happened to die on the same day as Stalin. To 
this day, he is known as one of the best musical storytellers of all time.

Pronounced:  Pro-KUFF-ee-ehv

Born in Krasne, Ukraine, 1981

Died in Moscow, Russia, 1953

1

QUESTIONS TO DISCUSS BEFORE AND AS YOU LISTEN:
1         The brass instruments (especially trombone & tuba) are featured in this piece. Can you hear them roar on the low notes? Yes! It sort of sounds like stomping. 

              Based on their sound, how would you describe the party scene? It seems like a serious or scary party. There would be dark colored/musty decorations, and 
              stu�y guests. It is not a fun party - it’s sort of intimidating.

2         The “clashing sounds” you hear from time to time - what kind of mood do they express? The beginning of the piece is a good example. It is when the instruments 

              play notes that don’t sound “nice” together. They sound foreboding, scary, mean, terrifying, ugly, etc.

3        The style of the music changes throughout the piece. How does it sound at the beginning? In the middle? At the end? The beginning is sort of slow and 
             scary. The middle has a strong beat to it, but still seems negative. The last part is more gentle and delicate - the sliding sounds on the strings are more romantic, but still 
            eerie. The very end of the song  goes back to the same sort of pattern as the middle section.

4        The end of the piece is quite bold. How would you describe it? Does everyone live happily ever after? The ending is sad and scary. It is anything but happy.

SERGEI PROKOFIEV 
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Just like Tchaikovsky, Prokofiev was inspired by Shakespeare’s famous literary work. He was excellent at using music to tell a story, and he completed 
his composition of the ballet Romeo & Juliet in 1935.  The music from that ballet resulted in the suite for orchestra that we are hearing today.

Prokofiev’s telling of the tragic story is much longer that Tchaikovsky’s - the full ballet is around two hours. The excerpt we are focusing on takes place 
during a big party that the rich Capulet family is hosting in their home. The music sets the mood as fated Juliet Capulet dances with Count Paris, a 
man that her parents want her to marry. Little does she know that she is about to meet Romeo, her star-crossed lover.

CHECK THIS OUT!

WHAT YOU WILL HEAR PROKOFIEV: "MONTAGUES AND CAPULETS" 
FROM ROMEO AND JULIET

QUESTIONS & ACTIVITIES TO TRY AFTER YOU LISTEN:

1          Which part of the music did you like best (beginning, middle, or end)? Why?
               The middle, because it sounds like a battle, etc.

2          What kind of movement would you use to match the sound of the low brass?
               Marching; stomping; jumping, etc.

3         What types of color and texture would you use to represent the clashing sounds? Create a piece of artwork from the things you imagine 
            when you hear the music.
              Any answer could work  here.

4         If you could create a character to match the music, what would it look like?
              A soldier for the main theme; A genie for the quiet theme; A Villain for the clashing sounds; etc.

Timing (approximate)

0:00 Introduction, clashing harmony and dark mood

0:24 Quiet melody in the strings

0:41 Brass and woodwinds join in, the volume escalates

0:58 All instruments become quiet again

1:13 Main theme in the strings

1:51 New theme in the brass

2:27 Main theme in strings returns

2:49 Sudden change to new theme, quiet melody carried by flutes

3:37 Celesta is featured

3:50 Main theme returns

4:11 Ending 



Born in Southern France near the Spanish border, Maurice Ravel became one of the most famous French composers of the 20th century.  

His father was an inventor, and encouraged his love of music. After years of studying piano as a child, he left his family at age 14 and 

moved to Paris to attend the Paris Conservatory.
 

Ravel composed many successful pieces that captured Spanish flavor. One of his most famous pieces, Boléro (1927) became “all the rage,” 

not only in Europe, but in America.  The piece was heard over the radio, on recordings, and in movie theatres across the country!
 

Ravel loved the innocent world of children.  When his closest friends decided to begin piano lessons with their young children, Jean and 

Mimie Godebski, Ravel wrote a four-hand piano suite that would be playable for small hands and limited technique.  The suite was based 

on five of their favorite fairy tales. Ravel eventually turned the piece into a full orchestration complete with a ballet.

Pronounced:  Rah-vehl

Born in Cibourne, France, 1875

 Died in Paris, France, 1937

15

1

QUESTIONS TO DISCUSS BEFORE AND AS YOU LISTEN:

1       Does it start out loud or soft? Does it end loud or soft? It starts out very soft and gentle. It gradually builds to a loud, triumphant sound at the end.

2      There is a special instrument that plays throughout the piece, and it is especially featured at the end - can you identify its bell-like quality? 
          It is called a celesta (Pron. suh-less-ta), and it looks like a small piano. However, instead of hammers hitting strings inside, hammers strike metal bars. 
         You may have heard this sound in The Nutcracker. 
  
3      At the beginning you only hear one instrument family playing. Which one is it? Are they playing legato (smooth and connected) or staccato  
       (short and separated)?  It is the string family. They are playing mostly legato.
 
4      Listen to the ending of the piece again. What type of emotion does the music have at the end? How can you tell?  Joyful, happy, exciting, 
         glowing, etc. You can tell because of the way the instruments are playing loudly and smoothly, and the way the timpani (drums) roll and celesta 
         build to a �nish.

MAURICE RAVEL
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WHAT YOU WILL HEAR RAVEL: "THE FAIRY GARDEN" 
FROM THE MOTHER GOOSE SUITE

QUESTIONS & ACTIVITIES TO TRY AFTER YOU LISTEN:

1          What are the overall moods/emotions of the piece? How can you tell? 
              A little sadness at the beginning because it it slow and smooth. Happiness and excitement at the end because of the bells, happy harmony, and ringing �nish.

2          If you didn’t know what the story was behind the music, what story would you imagine to go with it? 
             If no idea, think of a fairytale - remember, that’s what this work is based on!

3         If you had to create a character that �ts in the music, what would it look like?
             A fairy; A princess; A prince; an enchanted animal; etc.

4         Does the music make you think of things: in nature, fairy tales, real life, etc? Can you pose like a statue that matches the music?
             Flying birds; waterfall; �owers blooming; sun shining; friends reunited; etc.

Listening Guide:

0:00 Dynamics start very soft, and grow gradually 

1:24 Violin solo

2:23 Sweet melody - perhaps something lost is found again

2:40  Build begins in strings 

3:01 Celebratory and magical 
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Dvořák’s father was the village butcher and innkeeper, who sang folk songs to entertain his patrons. Young Antonín loved wandering 

through the woods and singing folk tunes like his father - especially those of his homeland. When he expressed interest in becoming a 

musician, his father told him that he should be a butcher instead. Good thing he decided to become a musician and composer!

Dvořák always had a fondness for his homeland, even though he lived in America for a few years. During his career, Nationalism was a 

cultural movement happening in Europe. Countries, like Dvořák’s, whose politics, language and culture had been stifled under foreign 

rule had a resurgence in interest in all aspects of their traditions including folk music, dance, folk tales and legends.

From 1892 until 1895 he served as the director of the new National Conservatory in New York City, and he spent the summer of 1894 in 

the Czech community of Spillville, Iowa. One fun fact about him is that he was fascinated with pigeons, trains and steamships and spent 

long periods of time observing them.

Pronounced:  Duh-VOHR-jhak

Born in Nelahozeves, Bohemia, 1841

Died in Prague, Czech Republic, 1904

1

QUESTIONS TO DISCUSS BEFORE AND AS YOU LISTEN:

1       There are 2 types of harmony (the way the notes work together)  happening in the beginning of the piece: Major and minor. Can you hear them?    
          Yes! The Major sounds sort of happy, and the minor sounds more sad or serious. It bounces back and forth bewtween the two harmonies.

2      In the beginning of the piece are the notes mostly long and sustained or short and fast? 
          The instruments are playing lots of short notes very quickly. 
  
3      There is a lot of dynamic (volume) contrast throughout. Can you hear and identify when it changes? 
          It bounces back and forth abruptly in the beginning of the piece. In the middle it stays mostly the same, and then it bounces back and forth at the end.
 
4      Listen carefully! There is a portion in the middle of the piece that is very smooth and connected. What type of mood do you hear in the music 
         during this part? 
         It is much calmer and seems relaxed and happy.

ANTONÍN DVOŘÁK 
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Dvořák got his inspiration for his series of Slavonic Dances from hearing Brahms’ 21 Hungarian Dances. The Slavonic Dances, composed in 1878, 
were instantly popular. The music of his homeland and love of country also provided the inspiration for the dances   They were first written as duets
 for two pianos.  Recognizing the popularity of these pieces, the publisher requested arrangements for orchestra. 

At the Discovery Concert, we will be playing recorder along with this piece. There are practice tracks on the CD, and the sheet music is on the 
next page.

CHECK THIS OUT!

WHAT YOU WILL HEAR DVOŘÁK: 
SLAVONIC DANCE NO. 8 IN G MINOR        

QUESTIONS & ACTIVITES TO TRY AFTER YOU LISTEN:

1          What do you picture happening  when you hear the quick moving notes and the contrasting dynamics (volume levels) at the beginning? 
             Perhaps some sort of battle or chase; siblings �ghting over a toy,etc. 

2          What do you picture happening when you hear the middle portion of the piece? 
              A moment of peace or rest where everyone gets along.

3         What types of colors or moods do you associate with the music? 
            Bold and bright colors! There is a lot of intensity and excitement, along with some calm and ease in the middle section.

4         If you could make up a story to match this music, what would it be? 
            Think of Tom and Jerry related examples...anything that is appropriate for school will work!

There is a quiet section “E” after this, and then the whole thing repeats from the beginning of the map with an extra 

exciting coda at the very end.

LISTENING MAP   What does the tempo marking tell you?
The speed of the beat will be fast.

Taken from The Music 4 Teacher’s Edition with permission from McGraw Hill.
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Part 1 - First Time 0:00-0:11
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Slavonic Dance No. 8 Recorder Score
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                                          PART 1

Happens 6 times throughout the piece. Each time it is repeated.
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Slavonic Dance No. 8 Recorder Parts
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                                              PART 2

Only happens one time from 1:24-1:47. Don't forget the repeat sign!
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1          This same story has inspired a lot of visual art as well. Check out some examples with your teacher. Do you think they match this music?

2          Divide students into 2 groups: Audience and Performer. The audience watches as the performers move to the “�ghting section” of the 
             music - they �ght o� an invisible enemy. No touching or bumping another student. Then the groups switch jobs as you try it again.

3        Move to the slower section of the music with scarves. You can do this in 2 groups (like activity 2) or as a whole class.
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Leonard Bernstein was born into a family of Russian Jewish immigrants, and he grew up in the Boston area. His father sold wigs and beauty supplies, 

and wanted Leonard to take over the business. But Leonard -- or Lenny, as all his friends called him -- went on to Harvard and majored in music. 

Leonard Bernstein was 25 when got his big break. At the last minute, he stepped in to conduct a concert in Carnegie Hall that was broadcast live on the 

radio all across America. The audience loved him, and the event made front page headlines in the newspaper. When Bernstein was eventually named 

music director of the New York Philharmonic, he was the first American to become permanent conductor of a major American orchestra. Leonard 

Bernstein used television, which was brand new at the time, to bring classical music to a very wide audience through his "Young People's Concerts." 

Bernstein also loved to compose musical theater. His musicals include On The Town, Wonderful Town, and West Side Story.

Pronounced:  Burn-stine

Born in Lawrence, Massachusetts, 1918

Died in New York City, 1990

1

QUESTIONS TO DISCUSS BEFORE AND AS YOU LISTEN:

1         What is the tempo like? It is very fast throughout the piece.

2         How would you describe the dynamics? The dynamics (volume) are mostly loud and boisterous, but there are some times when the music is softer.

3         Is this music for a romantic dance or an exciting dance? What other adjectives or emotions would you use to describe it? 
           The staccato/marcato feel to the music makes it seem more exciting. If it was romantic, it would feel more legato. It seems fun, energetic, upbeat, intense, crazy...etc.

4         The piece is about two gangs competing at the dance. Can you hear how the composer uses the instruments to show the competition back and forth? 
           The brass & woodwind sections start out the melodic portion of the piece, and then trade back and forth with the string section. Kind of like the two 2 gangs 
           �ghting back and forth. All of the instrument families eventually overlap. The dancers in the musical also demonstrate this by having a sort of “dance o�” 
          back and forth. While all this is going on, the percussion instruments play non-stop and keep the intensity going.

5        The actors shout the word Mambo two times. Pay attention - at the concert Conductor Vince Lee will “cue” audience members when it is time to 
          shout “Mambo!”

LEONARD BERNSTEIN 
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West Side Story - Synopsis 
Leonard Bernstein and choreographer Jerome Robbins collaborated with writer Arthur Laurents and lyricist Stephen Sondheim to create a modern 
version of Shakespeare’s Romeo and Juliet.  Set in the slums of New York, West Side Story is about two gangs, the Jets (native-born Americans) and 
the Sharks (Puerto Ricans), who each want to rule the neighborhood. 
 
In Bernstein’s musical, Romeo and Juliet become the characters Tony and Maria, and the Montague and Capulet families are represented by the 
gangs. West Side Story has many songs that have become so popular that they're heard on TV, YouTube, talent shows, etc. The musical was also made 
into a movie.

In Bernstein’s story, the mambo is used as a “dance off” between the rival gangs, the Jets and the Sharks, and it takes place in the school gym.

CHECK THIS OUT!

WHAT YOU WILL HEAR BERNSTEIN ARR. PERESS: 
"MAMBO" FROM WEST SIDE STORY

QUESTIONS & ACTIVITIES TO TRY AFTER YOU LISTEN:

1          What kind of dance moves would you “bust out” during this song? Answer with words, demonstrate a solo, or come up with some 
            “mini-choreography” in small groups. BONUS: What is a solo? 
              When 1 person is playing/singing/dancing alone.

2          If you didn’t know the backstory, what are some other possible stories/situations that could be going on during this music? 
            What does it make you imagine? Perform your mini-scene in a small group. 
             A chase scene, a battle...etc.

3         You heard lots of percussion in this piece. What do you notice about the percussion instruments in this piece? The percussion and brass 
            instruments are very important in this piece. Can you hear more than 1 kind of percussion instrument playing at a time? BONUS: Can you name the percussion  
            instruments you hear? (maracas, timpani, cymbals, drum, bells, cowbell, bongos, etc.) Experiment with some percussion instruments. You can improvise your 
           own beats, or choose a percussion piece to do as a class. Perhaps have students get into groups - while some play instruments, others dance. 

4         Extend the musical theater experience by showing your students the movie or this YouTube clip:
            http://bit.ly/2gZmEVA

Listening Guide

0:00  Short introduction using a variety of percussion instruments, 

                    then Mambo starts

0:03 Your part comes in! Don’t forget to yell “MAMBO”

0:08 The percussion instruments and the string instruments play 

                     a short, quiet interlude

0:15 Everything gets loud again, with a complete repeat of the 

                    Mambo tune. 

0:18 Your part comes in! Don’t forget to yell “MAMBO”

0:26 The piece then seems to “break loose” as the whole orchestra 

                    heats up with the spicy mambo.  All of the instrument sections                     

                    will take turns playing the mambo tune and variations of it.                      

                    While this is going on, you will hear Latin American instruments  

                    including the bongos, claves, cowbell, xylophone, glockenspiel,   

                    and many others. 

1:05          The  trumpets seem to take over, playing quick, loud melodies 

                    while the rest of the orchestra backs them up. 
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Mambo features many exciting percussion instruments. The lesson 
plan on the next page is perfect for introducing your students to multiple percussion instruments at once.

 “Peanut Butter Pie” is provided with permission from Artie Almeida and Heritage Music Press, and can be found in the book Mallet Madness.

Almeida, Artie. Mallet Madness; A Collection of Engaging Units for Using Mallet Instruments and 

Drums in the Music Classroom. Dayton, OH; Heritage Music, 2007. 43. Print.

FOR MORE LESSON PLANS,  VISIT THE ISO ON

ISO Learning Community
www.pinterest.com/isolearning



24



25

Write a Review

 

•         Write a critique of the performance.  Using musical terms, discuss what you liked or disliked about 

           the performance.

•         Did you have a favorite instrument?  What would you choose to play if you had the opportunity to perform 

           with the Orchestra?
 

We welcome letters from our audience members.  

Reviews of the performance may be mailed to: 

The Learning Community

Indianapolis Symphony Orchestra

32 E. Washington St., Suite 600

Indianapolis, IN  46204
 

Literature Circles
   

Make enough copies of the composer pages for all students in the class.  Divide the class into groups and give them 

5-10 minutes of silent reading time for each composer.  Assign one student in each group the duty of watching the 

clock.  Go around the circle with each student telling what they found most interesting about the composer. 

Discussions are encouraged!
 

OTHER ACTIVITES TO CONSIDER
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INDIANA ACADEMIC STANDARDS

Language Arts

•         Reading: Vocabulary development, comprehension

•         Writing: Response to performance

 

Music

•         Listening to, analyzing and describing music

•         Understanding relationships between music, the arts, and other disciplines outside the arts

•         Understanding music in relation to history and culture

•         Evaluating and critiquing music and musical performance

 

Social Studies

•         Geography

•         Individuals, Society and Culture

•         History
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